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Boponeoicckuil 2ocyoapemeennuiii ynusepcumem, maksymkyrchanoff@gmail.com

AnHoTanms. B cratbe mpUBOIUTCS aHAIU3 COBPEMEHHON MaHK-KYyJIbTYpHl B IHAOHE3MH B ee
MYCYJIbMaHCKOM BepcuH. ABTOp paccMaTpHUBaeT aKTUBHOCTH NMAaHK-TPYIII, KOTOPhIE UMEIOT PEeIyTalHIo
MPOMYCYJIBMAHCKUX W MPOUCIAMHUCTCKUX B coBpeMeHHON WHnonesuu. HoBu3zHa wucciaegoBaHus
3aKJIIOYACTCSl B aHalM3€ MYCYJIbMAHCKOIO NaHK-TUCKypca. B craTee aHanmusupyercs BKiIan
MYCYJIbMaHCKOTO TAHK-IUCKYpca B Pa3BUTHE M TPaHC(HOPMAIUIO COBPEMEHHBIX HJICOJOTHMYECKHX
MPEANOYTEHUI 4YacTu MYCYJIbMaHCKOM yMMbI. B cTarbe Takke MpOaHaIU3UPOBAH LIUPOKUH Kpyr
mpoOJieM, TPEACTABICHHBIX B COBPEMEHHOM IIOJIMTHYECKOM JHCKYpPCE€ MYCYJIBMAaHCKOTO TaHK-
nBrkeHus B IHAOHE3MH. ABTOD MTOKA3bIBAET, YTO CIIEKTP HIEOJOTHYECKUX NMPEANOUYTEHNH BEPYIOIINX
MYCYyJIbMaH, HHTETPUPOBAHHBIX B MaHK-KYJIbTYpy, OTPaHHUYEH NMPEUMYIIIECTBEHHO KOHCEPBATHBHBIM
uciaamom. [1oaToMy mokasaH BKJIaJ MpeICcTaBUTENEH NAHK-IBKEHUSI B Pa3BUTHE KOHUENTOB HKUXA1A.
ABTOp aHaNM3UPYET UICOJOTHYECKHE OCOOCHHOCTH MYCYJIbMaHCKOTO MaHK-TUCKypca, Hojaras, 4To
MCJIaMU3M, KOHCEPBAaTHU3M M aHTUCHOHU3M SIBJISIIOTCS €T0 CUCTEeMHBIMH Npu3Hakamu. [Ipenmonaraercs,
YTO MAHK-IUCKYPC KaK popMa MacCOBOW KYJIBTYpPhl MOKET CYIIECTBEHHO BIMSTH HA Pa3BUTHE YMMEI B
CTpaHe, TJle¢ 3HAUYMUTEJIbHYK) YacTh COLMAIbHO M KYyJIbTYPHO AKTUBHOI'O HACEJEHUS COCTAaBISIET
MOJIOJICKb, CKJIOHHAs HCIIOJIb30BaTh HCIaM KakK (aKTop JITUTUMAIMK COOCTBEHHBIX (opMm
MOJIUTUYECKON aKTUBHOCTH.

Kuarwuesbie ciaoBa: MHaoHe3us, uciaMm, NaHK-TUCKYPC, HUCIAMHU3alUs HaHK-KYJIbTYpBL,
MYCYyJIbMaHCKas MaHK-KyJIbTypa, NCITaMH3M.
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Abstract. The purpose of the article is to analyze contemporary punk culture in Indonesia in its
Muslim version. The author examines the activity of punk bands that have a reputation as pro-Muslim
and pro-Islamist ones in modern Indonesia. The novelty of the research lies in the analysis of the Muslim
punk discourse and its contribution to the development and transformation of modern ideological
preferences of a part of the Muslim Ummah. A wide range of issues presented in the modern political
discourse of the Muslim punk movement in Indonesia is also cosidered. The author demonstrates that
the range of ideological preferences of Muslim believers integrated into punk culture is limited mainly
by conservative Islam. Therefore, the contribution of representatives of the punk movement to the
development of the concepts of Jihad is also shown. The author analyzes the ideological features of the
Muslim punk discourse, presuming that Islamism, conservatism and anti-Zionism became its systemic
features. It is assumed that punk discourse as a form of mass culture can significantly influence the
development of the Ummah in a country where a significant part of the socially and culturally active
population are young people who tend to use Islam as a factor in legitimizing their own forms of political
activity.

Keywords: Indonesia, Islam, punk discourse, Islamization of punk culture, Muslim punk
culture, Islamism.

BBenenue

JIBr>KeHUE TAaHKOB CTAJIO0 BaKHBIM CETMEHTOM 3alaJHOM MacCOBOM KYJIBTYpPbl BTOPOM
nonoBuHbI XX Beka. Bo3Hukiee Ha 3anajie NaHK-ABUKEHUE TOCTEMEHHO MPOHUKIIO B IPYTUe
pervonbl. OJTHUM U3 MPOCTPAHCTB, KyJa KyJIbTypa NaHKOB MPOHUKIIA MO3HEE, YEM B JIPyTHE
peruoHsl mupa, craia MHIOHe3uss — camas T'yCTOHAceJEHHas MyCyJbMaHCKash CTpaHa B
coBpeMeHHOM Mupe. [[aHK-KynbTypa B CTpaHax, r7ie OOJBIIMHCTBO HACENIEHHUS COCTABISIOT
MYCYyJIbMaH€, B 3HAUUTEJIbHON CTENEHU OTINYAETCS OT aHAJIOTUYHBIX KYJIbTYPHBIX TPEHIOB B
JIpYyrUX peruoHax. Bo-NepBbIX, MNaHK-IBUKEHHUE B XPOHOJOTMYECKOM MEPCIEKTUBE B
NHnoHe3nn HOCWIIO OTJIOKEHHBIA XapakTep, MOSABUBILKUCH C OMO37AaHueM. Bo-BTOPBIX, MaHK-
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KyJIbTypa HOCWJIA IPEUMYILIECTBEHHO BTOPHYHBIN XapaKTep, BO3HUKHYB II0J BIUSHUEM
BHEIIIHUX, — 3alaJHbIX KYJIbTYPHBIX CTUMYJIOB. B-TpeTbux, maHk-kynbTypa B MHIoHe3un
OTHOCHUTEJIBHO OBICTPO CTajla OTIMYATHCS OT «KJIACCHYECKOTO0» 3aIaJHOTO MEePBOUCTOYHHKA,
o0peTst MecTHbIe 0COOEHHOCTH, CBS3aHHBIE C KYJIBTYPHON U PEIUTHO3HOM crenu(uKoi.

BMmecTe ¢ TeM mpoTecTHBIN XapakTep, HEAOBOJILCTBO OTPAHMUYCHHUAMHU U (POPMaIBHO
IPENUChIBAEMbIMU MIPABUJIAMH M HOPMaMH IOBEACHUS B ONPEAEICHHON CTeNeHH, ¢ OJHOU
CTOPOHBI, CONM)KAET MAHK-KYJAbTYpPY COBpeMeHHOH WHAOHE3uM C aHAJOTHYHBIMU
aMEPUKAHCKUMH U €BpPONENHCKUMHU KyJIbTypHbIMU TpeHaamu. C apyroil CTOpOHBI, psij
(dakTOpOB, CBSI3aHHBIX C pa3BUTHEM MHJoOHe3uum HaumHas ¢ cepeaunbl 1960-x 1T., —
3HAYMTENbHAs pOJb HCJIaMa B IOJIMTUYECKOM JKU3HM, creunpuka HHIOHE3UHCKON
MOJIMTUYECKON KYJIbTYpPbl CYIIECTBEHHO — IOBJIMSAJIN Ha BEKTOPHI U TPACKTOPUU B Pa3BUTUU
HaHK-JBUKEHUS U CBA3aHHBIX C HUM KYJIbTYpHBIX TeHAeHLUI B Ha0HE3UH.

Hean u 3apaun. TepMUHOIOTUA UCCIIEIOBAHNS

B meHTpe aBTOPCKOTO BHHMAHUS B TPEJCTABICHHON CTaThe MPOOIEMBI MCTOPUU U
COBPEMEHHOI'0 COCTOSIHUSI MaHK-ABWKEHUS B VIHIOHE3UMM B KOHTEKCTaxX €ro MOJUTHYECKOH,
KYJIbTYPHOH M COIMANBHON TpaHCOpMAIMU B HANpaBICHUH HciIaMu3anuu. Llens crateu —
aHanu3 (heHOMEeHa MCIaMCKOM MaHK-KylIbTypbl B MHAOHEe3uu. B 4ncno 3agau aBTopa BXOIUT:
1) u3ydeHune ucIaMU3ALMKU TAHK-IABM)KCHUS, 2) BBISBICHUE MOJUTUYECKUX U COLMAIBHBIX
0COOCHHOCTEH MYyCYJIbMAHCKOW BEpPCHH MaHK-KYJIbTYPBHl, 3) aHalIW3 MEPCHEKTUB Pa3BUTHI
MCIaMU3UPOBAHHOIO MMAHK-AUCKYPCa B COBPEMEHHOM MHIOHE3UHCKOM MacCOBOM KysbType. B
MPEJICTABJICHHON CTaThe aBTOPOM aHalM3HUpyeTcs (eHOMEeH MaHK-Iuckypca B MHponesuu,
OrPAaHUYEHHBIA €ro MYCYJIbMaHCKUM cerMeHToM. [lox wWciiaMckum maHK-AUCKYpPCOM
MOHUMAETCS MHAOHE3UHCKas MOJIO/IekKHasl CyOKyJIbTypa, OCHOBaHHAsl B MYy3BIKAJIbHOU cepe
MOJ 3amaJHbIM BJIUSHUEM, NPEACTABICHHBIM TEYEHUSAMHU IIAHK-POKA, a B PEIUTHO3HO-
MOJUTUYECKON — Ha BU3yalu3alldd HUAEH HCIaMU3Ma, AHTUCUOHW3MA, COJUJIAPHOCTH C
MYCYJIbMaHCKHUMH MEHBIIMHCTBAMU, YTHETAEMBIMHU B IPYTUX CTpaHax.

AKTYaJIbHOCTH

AHanu3 mNaHK-KyJabTypbl B MHIOHE3MM BXOIUT B UHCIO akKTyaJbHBIX 3aday
COBPEMEHHOI'0 POCCHUHCKOI0 NHIOHE3UEBENEHUS. [[J1s1 3TOT0 €CTh HECKOJIBKO ITPUYHH.

Bo-nepBbix, MH0HE3Us, 10/100HO ApyruM rocyaapcrsaM Asun u Boctoka, npuHumMaer
y4yacTHe B Tpolieccax KyJbTypHOH ri00anu3aniy, KoTopas CTUMYJIUpPYET Kak pa3BUTHE, TaK U
TpaHCcQOpPMAaINIO B KOHTEKCTaX MECTHBIX OOIIECTB T€X KYJIbTYPHBIX IPAKTUK, KOTOPbIE OBLIN
TPAHCILUIAHTUPOBAHBI U3BHE, YTO OTHOCUTCS U K MMAHK-KYIbType. Bo-BTOpEIX, y MHAOHE3MM Kak
y caMOM HacelleHHOM cTpaHbl MYCYJIbBMAHCKOTO MHpa €CTh JAeMorpapuiyeckue 0COOEHHOCTH.
BecbMa 3HAUUTENBHYIO JOJI0 COCTAaBIISIET MOJIOJEKb, HHTEPECYIOILYIOCS HE TPAaJIULMOHHON
KYJIbTYPOH, a aIbTEPHATUBHOM, B TOM YHCJIE U C MTAHK-CETMEHTOM. B-TpeTbux, TpaaullnOHHbIE
NPOSIBJICHUST U U3MEPEHUs: (HOPMAIBHO «BBICOKOI» KYJIBTYpHI, MpeJCTaBICHHbIE, HAPHUMED,
JUTEpPaTypoOid, My3bIKON, KHHEMATOrpadoM, B HACTOsIIIEE BPeMsI [IEPEKUBAIOT KPU3HC, OyayUun
MEHEE aJaNTHUBHBIMM K BBI30BAM COBPEMEHHOCTH. B-ueTBepThIX, MaccoBas KyJabTypa
Wuaone3un, mpencTaBieHHAass U MaHK-TUCKYpPCOM, aKTHBHO aCCUMHJIMPYET IMOJIUTUYECKUE
npoOJaeMbl HMHIOHE3UHCKOro OOINecTBa, HHTETPUPYS HMX B COOCTBEHHbBIE KYJIbTypHBIE
MPaKTUKU. B-NATHIX, COBpeMeHHbIE KYJIbTYpHBIE MPOCTPAHCTBA 00IECTBA MOTPEOICHUS U
TE€HEpUPYEMBIE UM NPAKTUKH MAacCOBOM KYJbTYpBI, BKIOYas MaHK-IBUKEHUE, CTUMYIUPYIOT
obmiecTBo Oosiee akTUBHO pedIeKCHpOBAaTh OTHOCUTEIHHO €T0 MOJMTHYECKOTO HACTEAUS H
OTIBITA.

Bce st akTopsl yka3plBalOT Ha HEOOXOIUMOCTb aHalU3a POJIM MYCYJIbMaHCKOTO
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MaHK-AUCKypca B QYHKIMOHUPOBAHUN COBPEMEHHON MHIOHE3MICKOW MacCCOBOW KYJIbTYpHI B
YCIIOBHSIX MTAPAJUIEIbHOIO COPA3BUTHS KaK CBETCKUX TEHACHIINMI, TaK U UCIIAMCKUX TPEHJIOB.

MycyabMaHcKas NAaHK-KYJabTypa B Uugone3suun B 1990-e rr.

B WnoHe3nn nepBbie MECTHBIE MAHK-TPYIIIBI MOSBUIMCH 3HAYUTEIBHO MO3KE, YUEM Ha
3anmage, — Toibko B 1990-e¢ rr. [15]. Ux moysmTHueckas W KyJIbTypHas JEATEIbHOCTD,
OTpaHUYMBAJIACh YYACTHUEM B JIEBOM JBIKEHHH M TPOTECTHBIX aKLUAX, HAIPABICHHBIX IIPOTHUB
aBTOpUTapU3Ma, a MMEHHO peXuMa «HoBoro mnopsaka» Cyxapto. Bkian panHero mask-
JUCKypca B OJUTHYECKUM TpaH3UT, HadaBIuiicsa B 1998 ., He cieayeT npeyBeInynuBaTh.

B 1990-2000-x rr. WHAOHE3WHCKHA TAHK-TUCKYPC TOABEPrCs 3HAYUTEIHHOU
TpanchopMalMy: TMaHK-UAEU CTaM OKasblBaTh Oojiee 3aMETHOE BIMSHUE HA pa3BUTHE
MaccoBoi KynbTypbl. B mepuon 1990-2000-x rr. KynbTYpHBIM M HACOJOTHYECKHH OOJIHK
MHJOHE3UHCKOI0 MY3bIKaJIbHOIO aHJIErpayH/ia IMOJABEpPrajcs MOCTENEHHON WEO0J0TU3aluy,
YTO MPUBEJO K YKPEIUICHUIO CBsA3ei ¢ neBbiMU. Ecnu B 1990-¢ rr. mHA0He3uicK1e TaHKU ObLITH
CKJIOHHBI K IIPOTECTY U UMeNH penyTtauuto «anak nakaly», 1. e. «moxux napuei», To B 2000-e
IT. IO MEpE «B3POCIEHUS» U CMEHBbI KYJIbTYPHBIX MOKOJICHUNH OHU HAYaId MOJUTHYECKH U
U/ICOJIOTUYECKA MHTPHUPOBAaTh B HANPABICHWH HCIaMa, YTO MPHBEIO K TOSBICHHUIO B
WuaoHe3nn Takoro KyJlbTYPHOTO sIBI€HUS, Kak «punk Islami», To ecTh «uciIamMCcKuil maHk» —
JBIDKEHUE, KOTOpOe (DaKTHUECKH CTPEMHTCS HHTETPUPOBATH JBE (OPMAIBHO UY)KIbIC
KYJIBTYpPbI — IAHK U UCJIaM.

C xonna 1990-x rr. MHIOHE3UICKUE YYaCTHUKU NaHK-IBUKEHUsI Hadalld IPOJABUTaTh
JIeBBIE UJIEH, KOTOPbIE BAPbUPOBAIIUCH MEXKTY aHTU(AIIN3MOM, COLUATH3MOM U aHAPXU3MOM,
YTO TpHBEIO WX K cOmmkeHnuto ¢ HapomHo-nemokparuwdeckoir maptumeird (Partai Rakyat
Demokratik). [Tagenne B 1998 r. pexuma CyxapTo crajo NpUUMHOM K TpaHCHopMaIuu
UHJOHE3UWCKONM MaHK-KyJabTyphl. Eciam B mOpeamiecTByrouvii mepuoj oHa Oblia
IPEUMYIIECTBEHHO aHTHABTOPUTAPHOW M JIEBOOPHUEHTUPOBaHHOM, TO HauuHas ¢ 2000-x rT.
U/IC0JIOTUYECKHE TPEINOYTEeHUs] aKTUBUCTOB MaHK-KYJIbTYpPbl MEHSIOTCS: TEHepb OHU SIBHO
CHUMITaTU3UPYIOT MYCYJIEMAaHCTBY, YTO HanboJee IpKO BBIPasKEHO B TBOpUecTBe rpymibl «Punk
Muslim», co3gannoii B 2007 r.

Pa3Butne mycyJbMaHCKOM NaHK-KYJIbTYpbl B Unnone3nn B 2000-e rr.

PasBuTHe WMHIOHE3MNWCKOW MAHK-KYJIBTYpPbl M €€ IOCTEIIEHHAas HCIaMU3alus CTaIH
CJIEZICTBUEM OJHOBPEMEHHOro AEWUCTBUS psaa (akTopoB: 1) mpealiecTByromias MOJIMTUKA
«HOBOTO TOpSAKa», HaIpaBlIeHHas MPOTUB HEMOJAKOHTPOJIBHOTO M  OIIO3UIMOHHOTO
MycyJabMaHcKoro; 2) ywyactue VHaoHe3uw B mpoleccax TIiolann3alui, B TOM YHUCIE U
KYJIBTYPHOH, UTO HEN30€XKHO YCHIMBAIO KOMMEPLHAIU3ALUIO0 KYJIbTYPHBIX HHIYCTpHii; 3)
o0IIM pOCT BIUSHMS MCIaMa BCIIEACTBUE CHATHS OTpaHUYEHUH, CyIecTBOBaBIIMX J10 1998 1.,
ydacTue MyCy/bMaH B MOJUTUYECKON KU3HU, YEM BOCIIOJIb30BAINCH YMEPEHHAsl YaCTh YMMBbI
u paaukansl. ['pynna «Punk Muslim» Obuta cozgana rpakJaHCKMM aKTHBHCTOM AXMajoM
3aKu, KOTOPBIH, UCIIONb3YS UCIAMCKYIO MPOMOBE/Ib, IIBITAICS PEIIATh COLIMATbHBIE MPOOIEMbI
0€3/10MHBIX JeTel U MOJPOCTKOB B J[XxakapTe.

«Punk Muslimy» ¢akTruecku mpeacTaBisieT co00 MBMKEHHE, KOTOPOE MOMBITATIOCH
«00BEIMHUTH MAHK-KYJIBTYPY U UcIaMcKoe yueHue» [16, c. 54]. Axman 3aku, bynu Xaiiponu,
boBo W npyrue akTUBHCTHI MaHK-IBUKEHHUS CTPEMUIIUCH C(HOPMHpPOBATH MO3UTHUBHBIM U
NpUBJIEKaTEeIbHBIN 00pa3 MaHKa Kak KyJIbTyphl, BIIOJHE COOTBETCTBYIOIIEH HOpMaM Hciama.
MycynbMaHCKHI TaHK-AUCKYPC BO3HUK B MHIOHE3MH B pe3ysbTaTe BIUSHUS «COLUATIBHBIX
CeTe M pacTyllell AKOHOMMKHM KYJIbTYPHOH HMHIYCTPHUU», UTO IPHUBEJIO K AKTUBHU3ALUU
MyCYJIbMaH, KOTOPbI€ HE TOJIBKO CO3/1al0T, HO U «PACIIPOCTPAHSIOT U MOTPEOIISIFOT KYJIbTYPHBIN
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JIUCKYPC, OCHOBAaHHBI Ha MCIAMCKUX LEHHOCTAX» [1l]. AKTHUBHUCTBI MaHK-IBUXKEHHUS B
WuaoHe3nu noI4epKuBaroT, YTO «MYCYJIbMAHCKUI MMaHK — 3TO COOOIIECTBO MOcieaoBareneit
UCIIAMCKOM PEJIMIHH, Y KOTOPBIX €CTh MaHK-MbIcamy [14].

[TosTomMy mnaHK-ABM)KEHHE Hayajio aKTUBHO HCIOJIb30BAaTh AllaPMHUCTCKHIl TUCKYPC,
yKa3bIBas Ha ONACHOCTb CBETCKOIO paaukain3ma. OJUH U3 aKTUBHUCTOB MAaHK-KYJIBTYpPhHI B
Nupone3un AMK HCMONB3YyeT MMEHHO TaKyl PUTOPHKY, MOAYEPKUBAs, YTO «ECIU MbI HE
BbIOEpEM MYCYJIBMAHCKUX JHIAEPOB, TO modenaT Hemycyiabmane» [9]. IlaHK-akTHBUCTHI B
Nunonesun B 2000—2010-¢ rr. ObUTH yYacTHUKAMU MPOIECCa MCIAMU3AIMH UHIOHE3HICKOTO
o0rmiecTBa, OyAy4H BOBICUEHHBIMHU B JESTEIBHOCTH IPYIII, H3ydaromux Kopan u ciaymarommx
YIWYHBIX TPONoBeAHUKOB. OnuH W3 nuaepoB maHk-rpymnmnel «Skull» momguepkuBaer, 4to
MOJUTUYECKONM W HJICOJOTMYECKOM OCHOBOW HWHIOHE3MICKOrO ITaHK-IUCKypCa SBIAECTCS
«eauHOO0XKHKE U Bepa B Ajutaxa» [12].

B cuiy Toro, 4to ucnamMckuii maHk-guCcKypce B IHIOHE3UH «CBs3aH HE TOJBKO C BEPOU,
HO U C MY3BIKQJIbHBIM CaMOBBIpR)XEHHEM, (aHaThl MaHKa COOMPAIOTCA TOCTE KOHLIEPTOB,
4yTOOBl BMECTE MOMOJIUThCA M mociymars nponoean» [10]. K xonmy 2010-x rr. umcio
MYCYJIbMAaHCKUX MaHK-rpynn B MHaoHe3un Boipocio. Cpenu HUX TOMHHHUPYIOIIKME MO3UIIUU
sanumanu «The Fourty's Accident» (Cypa6aiis), «Ketapel Jihad» ([emnok), «Anti Mammony
(Borop), «Melody Maker», «Skull», «Kodusa», «Purgatory» (/Ixakapta). [TOKIOHHUKH
NOJOOHBIX TPYI BO BpPEMs KOHLEPTOB CKAHIAMPYIOT PEIUTHO3HBIC JIO3YHTH, HampuMep
«[Tpopok Myxammen HaBceraa» [4].

[Tono6Hble rpynmnbl akTyaIn3upoBany B MHAOHE3MN KOJUIEKTUBHBIN 3a11poc 0011ecTBa
HAa U3MEHEHHUS, TaK KaK «POXKJCHHOE B MHUPE COIMAIBHBIX CETell HOBOE MOKOJICHUE
WH/IOHE3MICKUX MYCYJIbMAHCKUX AaKTHBHCTOB TMPHHSAJIO HOBYIO KYJIBTYpHYIO (GopMmy.
He3aBucuMo OT UX PENUTHO3HBIX YOEKIEHHH OHU CMOIJIM HCIHOJB30BaTh MOMYISPHYIO
KYJBTYPY U IpYTHE 3araHble conuanbabie GopMel... HecMoTps Ha TO, 4TO OCHOBHO# AUCKYpC
X JIO3YHTOB OBUI TIOXOX Ha JUCKYpC THUIMHUYHBIX pAJAWKAIBHBIX MYCYJIbMaH... OHHU
apTUKYJIUpPOBAIM ero Oosiee MpHUBIEKAaTeNbHO, Ha/lleB MOJAHbIE (PyTOONKH, MPOABHUrasi CBOU
JIO3YHTH Ha aHTJIUICKOM SI3bIKE. .. BMECTO TOTO, YTOOBI HOCUTh XaJ1aThl B apaOCcKkoM ctuie» [1].

KomMMeHTupyst cHHTe3 B paMKaX HWHAOHE3MMCKOro IaHK-JIBUXKEHUS HCIaMCKON
UJCOJIOTMM U COLMAIBHBIX JIO3YHroB, XukmaBaH Caedysuia yTBEpXKAAeT, UYTO «y4dacTHe
MOJIOJIEH B CyOKYJIbTypax OTpakaeT MHAWBHUIYANbHYIO U KOJJIEKTUBHYIO MOMBITKY PEIIUTh
CBOM COI[MAJIbHBIE W HKOHOMHUYECKHE MPOOJEMBbl, JMIIUBIIME WX BO3MOXHOCTEH U
MapruHAIU3UPOBABIINE WX B TIOBCEJIHEBHOM JKM3HHM, a TMPaBbIi HCIAMHU3M OTpa)KaeT
aKTyaJlbHble TpaHC(OpPMAallU¥ CONPOTHBJIEHUS MOJOJCKH B OTBET Ha IOCTAaBTOPUTAPHBIE
COLlMAJIbHBIE, TOJIMTHYECKUE U IKOHOMHYECKHE ycIoBUsA. FIMEHHO UclaM U MCIaMH3M CTajH
HauOosee >KU3HECIOCOOHBIMM HJCOJOTHUYECKHMH albTepHATHUBAMM Ul aHJErpayHIHON
CYOKYNbTYpHOI MOJOAEKH H3-32 OTCYTCTBUS BHSTHOIO JIEBOTO JIBXKEHMS B pe3yibTare
penpeccuii» [8, c. 121].

®parmeHTanus MyCyJbMAaHCKO NMaHK-KYJbTYpbI B 2010-¢ rr.

HNmeHHO cnabocTh CBETCKOIO MOJMTUYECKOTO M TIPa)KIAHCKOTO IBMKEHHS NPOTUB
aBTOpUTApHU3Ma U HEPEUICHHBIX COIIMAIbHBIX MPOOJIEM CTUMYIIMPOBAJa POCT albTEPHATUBHBIX
KYJBTYPHBIX TPEHIOB, YTO CIIOCOOCTBOBANO HMCIaMM3allMM MaHK-TUCKypca. Ilo MHeHuio
JKCIIEPTOB, YYaCTHUKH IAHK-IBW)KECHUS B MHIOHE3MM, HECMOTPS HA TO, YTO MPEANOYNUTAIOT
«HOCHUTb UPOKE3bI, KOKAHbIE KYPTKH U MEIIKOBATBIE JKUHCBI, YTBEPXKAAIOT, YTO UX, KAK U
NepBbIX OPUTAHCKUX MaHK-POKEPOB, MO-NPEKHEMY OTJIMYaeT OYHTApCTBO M HJEOJIOTHS,
HafpaBJIeHHas MPOTHUB HCTEOIMIIMEHTA, BBIpaXkas 3TO MEHHEM 00 HCIAMCKUX LIEHHOCTSX,
cBobone IlamecTHbl M APYrUX CONUAIBHBIX NpobOiieMax, CTOALIUX Iepel MHUPOBBIM
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MYCYJbMaHCKHM CO00IIeCTBOMY [2].

WnpoHe3uiickue aHAJIUTUKHA, KOMMEHTHPYS OCOOCHHOCTHM IMOJOOHBIX TPy,
NOJYEPKUBAIOT, 4YTO, «KOIJA OHM CIBIIAT MPU3bIB K MOJUTBE, TO IPEKPALIAlOT CBOIO
JIEATEIbHOCTh U NEPBBIMH MOJATCA. JlJIs HMX HCIaM OCTAeTCsl OCHOBHBIM OPUEHTHPOM IIO
cpaBHeHHIO ¢ YyeM-1ubo eme» [12]. [losromy, Kak monaraetT HOAUTUYECKUNA dKCIepT Mapko
®eppapese, CyOKyIbTYpbl MaHKOB B MHIOHE3MH <WIUPU3UPYIOT JKECTKHE PEITUTHO3HbBIE
B3TJISABD» [6], TEM caMbIM CIOCOOCTBYS MX TOIYJISIPU3AIIAN B MOJIOJISKHOM cpenie. Psi aBTopoB
BBICKA3bIBAlOT MHEHHE, YTO IOSBJIEHWE MYCYJbMAHCKOTO NaHK-IBM)KEHHS B HHaoHe3un
cofeicTByeT (HhOPMUPOBAHMIO TOJIOKUTEIFHOTO 00pa3a HciIaMa, OCHOBAHHOTO Ha «MHpE,
Tpyde U JI00BM», TaK Kak YYaCTHUKM TaHK-ABM)KEHHUS MO JIO3yYHTaMH HcClIaMa
«3aMHTEPECOBAHbl HE TOJIBKO B IPOABM)KEHHUHU MO3UTUBHBIX LIEHHOCTEN YEPE3 CBOIO MY3BIKY,
HO M B pEIICHUU BAXKHBIX COLMAIBHBIX MPOOJIEM, BOJHYIOUIMX MHPOBOE HCIAMCKOE
Co00IIIeCTBO, TaKUX, Kak BoiHa B [Tanectune» [4].

B 3TOM KOHTEKCTE MHIOHE3UNCKHE CYOKYIBTYpHBIE POCTPAHCTBA, CBA3aHHbIE C MTAHK-
JUCKYPCOM, «I103BOJISUIM MOJIOJBIM JIFOJSIM... SKCIEPUMEHTHPOBATh C aJbTEPHATUBHBIMU
UJECHTUYHOCTSAMH, OTJIMYHBIMH OT UJACHTUYHOCTEW, CO3JaHHBIX TOCYAapCTBOM WJIU
JOMUHUpYOMUM obmiectBom» [8, c. 132]. B Takoii cuTyanuu MHIOHE3UIWCKHAE TTaHK-TPYIIITBI
CTPEMSTCS IPEBPATUTH UCJIaM B LEHTPAIbHBIA 3JIEMEHT CBOEH HUJICOJIOTMYECKON MPOrpaMMbl.
IToaTOMY y4yaCTHUKAaMM IaHK-JABUKEHUSA B COBPEMEHHOM MHIOHE3UM 3asBIAIOT: «...B HalleH
MY3bIKE€ €CTh MOCJaHUE, HAPaBICHHOE NPOTUB oTcTynHUYecTBa M3pamns u CoequHEeHHbIX
[ratoB» [12]. B 3T0ii cuTyanuu MyCYJIBMAaHCKHI IMAaHK-IUCKYPC «CTPEMHUTCS JaTh CBOUM
MOKJIOHHUKAaM KOMMAac JJisi HaBUTallUd MEXIYy IMaHK-UJCOJIOTME M peIurhei, a Takxke
HIEPEOCMBICIIUTh, YTO 3HAYHUT OBITH MYCYJIbMAaHUHOMY [4].

[losToMy naHk-aABMk’eHUE B VMHAOHE3MHM CTaNO MOMBITKOH NPEACTaBUTh MCIAMCKUM
JIMICKYPC B MacCOBOU KYJBTYpE, «IIpEeayNpenuB CBOUX (paHaTOB 00 OMACHOCTAX JTUOEpaT3May
[1]. Poct uncna mogo0HBIX TPYIIT CTAJl CIACICTBUEM IMOJUTHKH B OTHOIICHHH JIEBBIX, KOTOPBIC
HauMHasg ¢ cepenuHbl 1960-X IT. MOCIEeNI0BaTENbHO MOABEPrarOTCs MAaprUHAIU3ALUU, XOTS
caMH MYCYyJIbMaHCKH€ aHK-TPYIIIbI 0CO3HABAIM CBOE NepueprilHOE MOJI0KEHUE B KYIbTYpe
U He cTayu MaitHcTpuMoM [12].

Maprunanusainus HaHK-TPYII CBS3aHa U C OTCYTCTBUEM €MHCTBA BHYTPH JABM)KEHUS,
B paMKax KOTOpOTO CYIIECTBYIOT HE TOJIBKO (YHIAMEHTAIUCTBI, HO U YMEPEHHBIE, KOTOphIE
M0JIaraloT, YTO MCJIAMCKOE NMaHK-IABUKEHHE MOXKET MOIYJISPU3UPOBATh WUJICI0 PETUTHO3HON
TeprnuMocTH [4]. HeBO3MOXHOCTh OTKPBITOTO BhIpa)KE€HU JIEBBIX M€ MpHUBETIa K TOMY, YTO
UX cTaqu obnekarb B (GopMy NOJUTHYECKOro wuciaama. Mcrmamusanus naHK-gucKypca
CTUMYJIMPOBAJIa AaCCUMUJISLUIO MCIAMOM JIEBBIX HACTPOEHUH, KOTOPBIE YCHIMBAINCHh H3-3a
MHO’KECTBA HEPEUICHHBIX COLHUAIbHBIX W HSKOHOMMYECKHX MpOOJIEM B HHIAOHE3UHCKOM
o0riecTBe.

JlestenpHOCTh  MaHK-rpynn B MHJOHe3uM He oOrpaHWyMBanach pa3BUTHUEM
aNbTepHATUBHONW MY3bIKATbHOU KynbTypbl. Hampumep, mank-rpymma «Skull» mpoasurana
uaen xuxaga. Kpome Toro, MHOrue mnpe/CTaBUTENN MYCYJIbMAHCKOTO IaHK-JBHKEHUS
NPUIEPKUBAIOTCSL  PAAMKAIBHBIX IOJUTUYECKUX B3IJISA0B, BKIIOUAs IIOCIEN0BATEIIbHBIN
AQHTUCHOHU3M, TaK KakK JUIsl HMHJIOHE3UICKOTO MCIaMCKOro MaHK-IUCKypca XapaKTepHa
COJIMJIAPHOCTD € OJIMKHEBOCTOUHBIMU MyCyJIbMaHaMU B UX Henpustuu U3panss. B ogaom u3
TekcToB «Skull» HE TOTBKO COMEPIKUTCS IPHU3BIB K TEM, KTO «ITPOU3HEC CIOBA IIaXajbl», HO 1
yTBepkaaercs, uro «V3pamip 00bSBUI BOWHY CIOBaMU, J1aBaiiTe cpakaThCsl BO UM AJuiaxa.
Hagaiite BecTn mkuxan Ha yTH Annaxa» [12]. Eciau ogau nHIOHE3WICKHE MYyCYJIbMaHCKHE
HaHK-TPYIIbI paJuKaibHbI, TO APYrHe UCHOIb3YIOT Oojiee YMEpEeHHBINH HCIaMCKUNA AUCKYPC,
rnojarasi, 4To CJIEAYeT MPOSBIATh «TEPHIUMOCTh MO OTHOWICHWIO K >keHimmHaM u JII'BT-
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cooOiecTBy» [4].

Pagukanmnzanus MycyJbMaHCKON NAHK-KYJbTYpbI B HavYase 2020-x rr.

B nenom B MHOoHe3uu, kak M B APYIMX HE3alaJHbIX CTpaHaxX, KyJa HNPOHUKAIH
aMEpUKaHCKUE U EBPONEMCKUE KYJIbTYPHBIE W MY3bIKaJIbHbIE CTUJIM, OJHOBPEMEHHO
Pa3BUBAJIUCH Pa3HbIC TPEHbL, B PAMKAX KOTOPBIX «ITAHK-POK — 3TO PEJIUTHS, & PEIUTUS — 3TO
NOMN-KynbTypa... VMHAOHE3Hus B HaAcTOALEe BpeMs SBISETCS OJHOM M3 CaMbIX AKTHBHBIX
9KCTPEMAJIbHBIX MY3BIKJIBHBIX CHEH B MHUpE... TPaJULUOHHO aHTHUKOH()OPMHUCTCKUE
CYyOKyNnbTYpHl MeTaJUla M TAaHK-MY3BIKA TIOJYYWJIM HOBOE pa3BUTHE, YTO TMPHUBEIO K
KOHCEpPBATUBHOMY IIOBOPOTY B MYCYJIbMaHCKOM MOJUTUKE cTpaHbl. [IpuHSB 3anagHble CTHUIN
U CUMBOJBI, MycyibMaHe FOro-BocTtouHoil A3uM HCIOJIB30BadM HMX B KauecTBE PYIOPOB
KOHCEPBAaTUBHOM MCIAMCKOW mpomaranab» [13]. OTo u mpuBeno K WHCTUTYIHOHATU3AINH
MYCYJIBMAHCKOTO MAaHK-JUCKypca M CBSI3aHHBIX C HUM TeueHuil. HecmoTpst Ha TO, 4TO
«“‘UcIaMCKUi TaHK~ Ha TMEPBBIA B3TJSJ 3BYYHUT IMOYTH KaK OKCIOMOPOH, HO OH OBICTpO
pasBuBaetcs B Muponesun» [11].

B konme 2010 — mavame 2020-x rr. oOmuMii BEKTOp pa3BUTHS WHIOHE3UHCKOTO
MYCYJIbMAaHCKOTO NaHK-ABM)KEHUS HaunHaeT MeHAThes. K Havany 2020-x rr. uHI0HE3UicKue
MCIAaMCKHUE TaHK-aKTUBHUCTBI, BEPOSITHO, BBIIOJHWIM 337ady, CBSA3aHHYIO C pPaJUKaIbHBIM
pacIIMpeHUeM JOMYCTHUMBIX TI'PaHULl B COBPEMEHHON MacCOBOM MY3BIKaJIbHON KYJIbTYpE.
@DaKTUYECKH aKTUBHOCTh MYCYJIbMAaHCKHUX MaHK-TPYII MOJIOXKHWIIA HAYaJI0 KaK JIETUTUMAalUH,
TaKk M NPOABMKEHHUIO B KYJIbTYPHOM IpocTpaHCcTBe MHAOHE3MM Ipyrux My3bIKaIbHBIX
TpeH10B, BKItovas Heavy Metal, ycriex kotoporo B pannue 2020-e rr. Obu1 Ob1 MaJIOBEPOATEH
0e3 IpeaIIecTBYIONIEH aKTUBHOCTH TaHK-CETMEHTA.

B pamkax Takux TEHAEHUMH B HMHJIOHE3UMCKOM MYCYJbMAHCKOM IIaHK-JUCKYPCE B
Hayane 2020-X IT. BO3HHUKAET HOBOE, YMEPEHHOE TEYEHME, MPEJCTAaBICHHOE TPYIION
«Baceprot» [ 7], B 3HaUUTEIbHON CTENEHN OTIMYAIOLIECICS OT APYTUX: OHA SBJISETCS JKEHCKOH,
u ee yyactHuLbl — Pupaa Mapcus Kypuua, Buau Paxmasatu n Dync Cutu Alicus — OIOT Ha
AaHTJIMCKOM. OJTO HOBOE€ TEYEHHWE B  WHJIOHE3WICKONM MaHK-KYJIbType, KOTOpPOE
aKTyaJIM3UpOBaJIO OOIME TEeHICHIINN K ()eMUHU3aH [6] 1 CTONKHYJIOCH C CONPOTUBICHUEM
CO CTOPOHBI KOHCEPBAaTUBHOTO MYCYJbMAHCKOIO OOJIBIIMHCTBA, TaK KaK B MHJIOHE3UHCKOM
NaHK-IUCKYpPCE «BOCIPOU3BOJATCS U YCHIMBAIOTCA MY)KCKHE HOPMBI, YTO [ENAET CLEHY
MOCTOSTHHO TIPOOJIEMaTHYHOW, a WHOT/Ia U HeOe3omacHoW Jutst skeHmH» [13]. IIpu aToM BO
BpeMs BBICTYIUICHHH Tpylma CTPEMHUTCS IO BO3MOXHOCTH COOJIIOJAaTh JApecc-Kof,
MpeMCaHHBIN )KEHILUHAM, 3asIBJISS, UYTO «XHUIKa0 U MeTaJlJl — pa3Hble BEIIU. .. XUIKa0 — 3TO
MOSI HHIMBUIYaJIbHOCTb, @ METAJIII — MOM MY3bIKaIbHBIH )aHp» [3].

B nenom, panukanbHas 3anajHasi CTHIIMCTUKA, MPEACTAaBIEHHAs B TOM YHCIIE U NaHK-
MY3BIKOW, HE CMOIJIA B TIOJHOW MEPE acCUMMIINPOBaThcsa B VIHIOHE3MM M aJanTUPOBAThCS K
MECTHBIM KYJIBTYPHBIM pEaIusiM B CHIIy TOTO, YTO «3JEMEHTHI MaHK-MOJAbI U 00pa3a *U3HU
NPECTaBISIOT COO0M HEUYTO YyXJI0€ HMHIOHE3UHCKOW KyNbType, MOCKOJIBKY MaHK — 3TO
3amnagHbpli UMIIOPT, CHUMBOJIM3UPYIOUINI MPAaKTHKY, KOTOpas MOAPHIBAET JAaBHHE IIEHHOCTH
Hopsijika, MpUMEHSIeMbIe JUIsl peryaupoBaHus colMaibHOM xu3Hm» [13]. Ha coBpemeHHOM
ATare MYCYJIbMaHCKUWA MaHK-IUCKYPC — YHHKAJIbHOE SIBICHHE B WHIOHE3MICKON MacCOBOM
KYyJIbTYpE.

ConunokyabTypHbIC 0COOCHHOCTH MYCYJIbMAHCKOI0 NaHK-IUCKypca B UHa0He3NN
Onpenenenre OAHO3HAYHOTO CTaTyca NaHK-ABM)KEHUS U €T0 MOJI0KEHUS B KYJIbTYPHOM
U COIIMAJIbHOM JIaHAIAa(Tax B CHIIY LIEJIOT0 psfa MPUUYUH MPEICTABIAETCS 3aTPYAHUTEIbHBIM.
Bo-nepBbIX, aJi1 MYyCYJIbMaHCKOTO CETMEHTa B IaHK-KYJIbType XapakTepHa
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ONpe/e/ieHHas MapruHalbHOCTh, CTaBIAs CJIEACTBUEM IPUCYIIETO €My KYJIbTYpHOTLO M
JCTETUYECKOTO PaJUKaIN3Ma, YTO MPOSBIIAECTCA B MYy3BbIKAJIBHBIX IIPEANOYTEHUSAX HOCUTEIEH
3TOH CYOKYJBTYpHI.

Bo-BTOpBIX, MapruHaJILHOCTh MHAOHE3UNCKOIO IaHK-IUCKYpCa CTUMYIUPYET U €ro
(POHTUPHOCTH, KOTOPasi UMEET HECKOJIBKO MposiBieHNH. C 0THON CTOPOHBI, (PEHOMEH MaHK-
KYJIBTYpBI B €€ PEIUTHO3HOM Bepcuu B coBpeMeHHOI MHoHe3un popmanbHo GpoHTHpEH, Tak
KaK aKTyaJIn3UpYyeT INPOSBICHUS TPAHCKYIbTYPHOCTH, BOSHUKHYB U Pa3BUBAsICh KaK PE3yJIbTaT
BCTPEUYU W B3aMMOBIIMSIHUA WHJIOHE3UNUCKON M 3anagHoi KynbTyp. C Ipyroi CTOpOHbI, aHK-
IUCKypc B camoil MHaoHe3uu oOsafaeT XapakTepUCTUKaMU (POHTHPHOCTH, TaK KaK HE
IIPEICTABISIETCS BO3MOXKHBIM JIOKQJIM30BATh €r0 TOJIBKO B paMKax MYCYJIbMAHCKOM WU
CBETCKOM KYJIBTYPBI.

B-TpeTbux, (QpPOHTUPHOCTE MYCYJIBMAaHCKOTO HaHK-AMCKYpCa aKTyallU3UpYyeT U
NOJIUTUYECKHE MPOTHBOPEUHS, CBA3aHHBIE C €ro (PyHKIIMOHUpPOBAaHHEM. bynyun 3amagHbiM
TPAHCILUIAHTAHTOM B  KYJbTYpHbIE KOHTEKCTBI M IIPOCTPAHCTBA CaMOW HACEJIEHHOHN
MYCYJbMAHCKOH CTpPaHBI, MAaHK-CETMEHT He CTal cepoil JOMHUHHMPOBAHUS IPO3AIa HbBIX
KyJbTYpPHBIX TEHJIEHLMHA. BO3HMKHYB B pe3ynpTare KyJIbTYpHOH TIy100anu3aluy, [aHK-
KylbTypa B VHHOHE3uum akTyalu3upoBajlia HE 3alajHble paJuKallbHblE LIEHHOCTH, a
HEIOBOJIbCTBO BEPYIOLIEH MOJIONEKH, OTHCIBHBIE IPEACTABUTENN KOTOPOW IPEANOUIN
BbIpaXaTb CBOM HCJIAMHUCTCKUE WJCOJOTUYECKHE MPENNOYTEHUS, HCIOJIb3Yys HPAKTUKU
KYJIbTYPHOT'O ¥ COLMAJIbHOTO IIOBE/ICHUS, IPUBHECEHHBIEC U3BHE.

B-ueTBepThIX, MyCyJIBMaHCKHI IAHK-TUCKYPC B COBpEeMEHHOM MIHI0HE31N, pa3BUBasCh
B 3HAQUUTEIBHOW CTENEHU CTUXUNHO, AaKTyaJIU3UPOBal HEAOBOJILCTBO YacTH BEPYHOLIEH
MOJIOJIC)KM CBOMM MQJIPUTAIBHBIM WA (POHTUPHBIM CTaTyCOM B COIHAIBHOW CTPYKType
ctpanbl. IlpencraBurenn pagukaabHOW NAHK-KYJIbTYpbl B €€ MYCYJbMAHCKOM BEpCUU
UTHOPUPOBAINCH  KPYNHEUIIUMU OOIIECTBEHHBIM  OpTaHU3AIUSIMH MyCYyJbMaH,
3aHMMAIOIIMMHUCSA Pa3BUTHEM HCIAMCKOrO 00pa3oBaHUs, K KOTOPOMY HOCHTENIN MaHK-
U/I€0JIOTUHU (aKTHUUECKH HE UMEINH 10CTyMNa. DTO CAeano, BEpOsSTHO, HEMUHYEMBIM UX Jpeid
B CTOPOHY paJuKaJIbHOTO HMCllaMa, COJEHCTBYs KaK paJuKalu3allid, Tak U aKkTyaJu3aluu B
MY3BIKaQJIBHOM JHMCKYpPCE YyBCTBAa HEJOBOJIBCTBA COBPEMEHHOW IOJIMTUYECKOM CHCTEMON M
MNOMYEPKHYTHIM TPOSIBICHUSAM COJIMJAPHOCTH C HAllMOHAJIBbHO-OCBOOOAUTENBHOU OOpHOOI
MYCYJIbMaH B JPYI'MX PETHOHAX MHpA.

BriBoabI

WNnnone3uiickuil maHk-gucKype crail (Gopmol (YHKIIMOHUPOBAHUSI MHIAOHE3UHCKON
MaccoBOM KyinbTypbl B Hadaie XXI| Beka, Tak kak Oojee paHHME TPaaULMOHHBIE (HOPMBI
pPa3BUTUSI KYJIbTYPHBIX NPEANOYTEHUH M CTpaTeruil MoBelIeHUs oOllecTBa MOTpeOseHUs
OKa3aInch HEIP(PEKTUBHBI B KOHTEKCTaX YCWJIMBAIOUIETOCS BIMSAHUSA TMOJIUTHYECKUX U
KYJIbTYPHBIX albTEpHATUB, BOSHUKIINX B IHIOHE3UH B pe3ysbTaTe MPOLECCOB MOIEPHU3ALIUU
u cexyinapuzauuu. Ilank-kynbrypa MHIOHE3uM nepeHanpaBuiia IMOJMTHU3ALMIO KYJIBTYpHI,
KOTOpasi Hayajlach paHee, B HECKOJbKO MHOE, OMIMO3UIIMOHHOE HampaBieHue. [lomutuzanus
KyJbTYpPHBIX MpPAaKTUK W CTpaTeTHil MOJX OSrujod MaHK-(eHOMEHa He TOJBKO MOrJia
CTUMYJIMPOBATh POCT OMIO3UIIMOHHBIX HACTPOEHUH, HO U MpHiajia MPOTECTHOMY JBUKECHHUIO
MYCYJIbBMAaHCKHUI XapakTep.

Wcnamuzanus naHk-nuckypea B MIHIOHE3UN CBUAETENLCTBYET O TOM, YTO Y €€ YMMBbI
MMEETCS] 3HAUNTENbHBIA aJaNTUBHBIA NOTEHLMAI. PAAUKAJIbHBIE CETMEHTBHl YMMBI CMOTIJIHU
UCIIOJIb30BaTh CTOJb YYXKJO€ HCJIaMy IMPOCTPAHCTBO, KaK MaHK-IucKypce. MHmonesuiickoe
NaHK-JBUKEHUE OOHAKWIO TOJIMTUYECKHE, COLHAIbHBbIE M TEHJAEpHbIE IMPOTUBOpPEUUS
WHJIOHE3UHCKOTo 001ecTBa. B pe3ynbrare ero mocTeneHHoro COMMmKEHUs ¢ OIpeIeICHHBIMI
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CerMEHTaMH B YMME U MTOCJIEI0BATEeIbHON paiuKain3auy (MCIaMU3aIliK ) MOSBUIOCH OOJIbIIE
BO3MOKHOCTEH JIJIs1 CAMOBBIPAXKEHUS y TE€X I'PYIIIL, KOTOPbIE HE MOIJIM 3TOTO CIENIATh B pAMKax
JOMUHUPYIOIIUX MOJTUTUYECKUX, KYJIbTYPHBIX U PEIIMTHO3HBIX T€HICHLIMUN. NHIOHE3UCKUIA
MaHK-AUCKYPC CIIOCOOCTBOBAI [TEpEMEHAM U KyJIbTYPHBIM TpaHC(hOpMalusM B OOIIECTBE.

B coBpeMeHHBIII  KyJAbTYpPHBIM  KaHOH, (OPMHPYEMBIH  MaHK-IHCKYPCOM,
UHTETPUPYIOTCS KOJIJICKTUBHBIE TPaBMbl MOJUTHYECKON MaMITH WHIOHE3HICKOro 0OIIecTBa,
BKJIIOYAs PUCYLIMKA €MY IPOTECTHBIN MOTEHIMAT U CKIIOHHOCTh K IIEPEMEHAM, CBSI3aHHYIO C
TpeOOBaHUSIMU  CEKYJIIpU3ALlMM U TEHJAEPHOrO0 PaBEHCTBA, KOTOPHIE BBIIBUTAOTCS
OTIpe/ICICHHBIMA CETMEHTAaMHU OOINECTBA, B TOM YHCIIE — U MyCyJbMaHaMH. YHUBEpcaluei
WHJOHE3UNWCKONW MOJUTHYECKOM KynbTypbl B Hadame XXI| Beka cTano HCHOJIb30BaHUE
KYJIBTYPHOTO W COIIMANILHOTO SI3bIKA MCJIaMa, YTO COJICHCTBOBAIO aCCUMILIALINUN (HOPMATBLHO
YyXAbIX WJIEH, BKIIIoUas MaHK-AMCKYpc. B ycrmoBusix ciabocTu rpa)aaHCcKoro oOIiecTBa u
OTCYTCTBHS KYJbTYPHBIX WHCTHUTYTOB 3allaJIHOTO THUIA MAaHK-KyIbTypa B MHmoHe3mu Oblia
o0OpedeHa Ha HUCITaMU3aLUIO.

B 1menom coBpeMEHHBIM NaHK-CETMEHT B HHJJAOHE3UIMCKOW MACCOBOM KYJIbType
MHO>KECTBY TO3BOJIIET OAHOBPEMEHHO CYIIECTBOBAaTh (POPM BOCHPUATHS MOIUTUYECKUX U
PEIUTHO3HBIX PeasIiid, CBA3aHHBIX C PA3IMYHBIMU CYOKYJIBTYpaMu, CKIOHHBIMH HCIIOJB30BaTh
MPOSIBIICHUS TAHK-AUCKYPC, aCCUMUIUPYS UX B O0Jiee NIMPOKOM HCIAMCKOM JIUCKYpCE.
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